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About this script

Please note that this is not a word for word transcript of the programme as broadcast. In
the recording and editing process changes may have been made which may not be
reflected here.
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Tomorrow, and tomorrow, and tomorrow,
Creeps in this petty pace from day to day

To the last syllable of recorded time,

And all our yesterdays have lighted fools

The way to dusty death. Out, out, brief candle!
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Life's but a walking shadow, a poor player
That struts and frets his hour upon the stage
And then is heard no more.
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Hi I'm William Kremer. Shakespeare wrote 12 tragedies with Hamlet,
Othello, King Lear and Macbeth being the most performed.

SELETH S & b i 2 DU RAER] most performed.

We’re going to focus on Macbeth as it is Shakespeare’s shortest tragedy
and, many would say, his darkest.

His darkest xR IRGT)—HBERE]

To find out more about Macbeth, or The Scottish Play as it’'s sometimes
known, we spoke to a Shakespeare expert, Nick Walton.

With a play like Macbeth, a lot of people are interested in Macbeth’s
ambition. It’s his ambition to be king which leads him to murder King
Duncan. It then leads him to murder Banquo. Life after life is lost in this
play, and for what? For Macbeth’s desire to be the king. This very desire
had been put in Macbeth’s mind by the witches, or the weird sisters. Now
that’s quite significant, isn’t it? Macbeth didn’t dream this up himself, he
had the idea — you might even say, the poison — dripped into his ear, which
then set his imagination afire: what could be? | could be the king. And his
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wife, Lady Macbeth, sees this as an absolute aspiration; this would be
fantastic, together they could rule. And she becomes very controlling of his
actions; she starts to tell him what to do. And as a double-act, they then,
essentially, walk the path that is going to lead to their own destruction.
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William: Yes, that’s the gist of the story but what is most significant, as Nick pointed
out, is Macbeth’s ambition and desire and how that lead to his destruction.

Yang Li: AR, TP TR AMER K. Desire Ak ambition H.0» destruction 5K,

William: Yeah and we have to remember that in the past, and certainly in
Shakespeare’s time, ambition was regarded as a very bad thing, a negative
thing. Whereas, today, people tend to think of it as quite a good thing.

Yang Li: That's a very good point. 7& 16 S, B ORIk H A B Bl A 8 2t
FIZPE, DLAENE, [—/Mid ambition 2880 B0, 6, Mot
What a contrast!

William: Yes, you know there was a famous scholar of Shakespeare called A.C.
Bradley who wrote about a hundred years ago. And he said that tragedy
befalls Shakespeare’s heroes because they each have a fatal flaw.

Yang Li: A fatal flaw — A IEE, —ANEAHIS 5.  So Macbeth’s fatal flaw is his
ambition.
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Tomorrow, and tomorrow, and tomorrow,
Creeps in this petty pace from day to day

To the last syllable of recorded time,

And all our yesterdays have lighted fools

The way to dusty death. Out, out, brief candle!
Life's but a walking shadow, a poor player
That struts and frets his hour upon the stage
And then is heard no more: it is a tale

Told by an idiot, full of sound and fury,
Signifying nothing.

William: In this famous soliloquy we really feel sense the protagonist’s
disillusionment.
Yang Li: Soliloquy {4 protagonist 3= A% disillusionment ZJAEREK. b H 5 HiEH]:
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Yes it is. Well, later in this programme British stage director Greg Doran is
going to share with us his views on tragedy. But now it’s time for S words
and today’s expression comes from another great tragedy, Othello.

WA 2R 2 e A E R AR A5 . AE9iE L, APE—FF the heart L, JEA
MRS T —DRAL, JCHORAERIEZ BRI %

L ) A AT SR FRATT B IR It e IR, U i e B0y LA — I,
WG L AR (RIS B lago BT, XEEE—IFUR, b0 an Sl
] outward action #NEATHIRMER heart WO — MR, IEafbmt & Es
BONITEES T H AR

For when my outward action doth demonstrate
The native act and figure of my heart

In compliment extern, ‘tis not long after

But I will wear my heart upon my sleeve

For daws to peck at: | am not what I am.

I will wear my heart upon my sleeve F#<: i%?gu”jﬁalﬂﬁ‘fiﬂz for daws to peck
at, daws 7 jackdaws FE7, XA ELE AT EE B SN .

Ugh! sfibe. MRS ERE K HERNATIEA) | am not what | am sia] UG H lago
PR BB, O LR

'tis not long after
But I will wear my heart upon my sleeve
For daws to peck at: | am not what I am.

XA ARG R E G TG, HIE%E to wear one’s heart on one’s sleeve i
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You know me, | wear my heart on my sleeve. If I’'m not happy about
something I'll tell you.

I worry about him because he really wears his heart on his sleeve. I'm
worried that one of these days he’s going to get hurt.

Do you wear your heart on your sleeve? it {R2E—ANEIEEEA A ? AN 4 BAR
W8 lago —HEZ AN R RT3 h T — RSB UERITE, IR L i ALAR X
AT T
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For when my outward action doth demonstrate
The native act and figure of my heart

In compliment extern, ‘tis not long after

But I will wear my heart upon my sleeve

For daws to peck at: | am not what I am.

SN i3 G A N1 653 = A A G A N = S P 3 | 2 R (O e it L5
Jil, R AXEEARRIHATR LI AE R ? XL T 16 A ARRAT 2B R C? BHE
JRBE B 5 AR e ?

We put these questions to British stage director Greg Doran.

So what are some of the common features of Shakespeare’s tragedies? In
other words, what are representative of Shakespearen tragedies in general,
and Macbeth in particular?

Macbeth really tackles the theme of ambition I think. And it shows us what
ambition can do to people. Hamlet, on the other hand, | think, is partly,
well it’'s about so many things isn’t it? It’s partially about the difficulty of
revenge, the morality of revenge, and indeed about why we act in the way
we act, if you like. | think tragedies, like the comedies, touch on big big
themes that the story is only a means of exploring.

What [is] the relevance of this tragedy, Macbeth, to modern-day life, what
do you think?

Well, do you know, | did a production of Macbeth, which we toured through
Japan. | asked an audience who, in a Q and A - a question and answer
session - | said, “Why is Macbeth so popular in Japan?” And a lady stood
up and she said, “It’'s because the woman is the power behind the throne,
and in Japan we know all about that”. I wonder if that’s the same for
China.

That’s interesting. Now, how can people get the most out of Shakespeare’s
tragedies? Any tips for theatre-goers? Do they need to read the play, for
instance?

In a good production, | don’t think you should have to have read the play.
You know, | think the plays are written 400 years ago and they sometimes
take a little while to digest, and to fully understand. It’s a bit like tuning
yourself into a radio. For the first five minutes the language will seem very
odd, and obscure perhaps, but persevere and suddenly it will be like the
radio tuning in, and everything suddenly becomes simple to understand. |
feel that one of the things is not to be intimidated by Shakespeare. Allow
him to work for you and he will.

Very good. Persevere and don’t be intimidated. Thank you very much
Gregory. That's Gregory Doran. o 3£ Ui i i s SRR 1, Bt R A
ii# persevere FIAZHI don’t be intimidated. Now William, | have a
question for you. At the start of the programme you called Macbeth The
Scottish Play. Why is that?
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Well, of course, Macbeth is set in Scotland. But the reason we sometimes
call it The Scottish Play is because of a theatrical superstition that the play
is cursed.

A theatrical superstition |5t —NEf5 that the play is cursed #iH5LI,
AN FI

Yes. Actors sometimes think that saying the word ‘Macbeth’ inside a
theatre will bring bad luck. So instead they refer to the play as the Scottish
Play and they call the character of Macbeth the Scottish King or the
Scottish Lord. And in America actors sometimes call him ‘Mackers’. So
there are stories about accidents occurring in productions; there’s even a
story that one of the actors died at the very first performance of the play —
I’m not sure if that’s true though.

Oh very informative, but I hope we haven’t brought ourselves any bad luck
today.

Well, we’re not in a theatre so we should be OK, Li.
Good.

Anyway, next week, we’re going to be talking about Shakespeare’s
language.

e B P RAT S LOR A K ANEFHABris R, BB AN el . A&
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That’'s Shakespeare the Wordsmith. Till next week, see you.

Bye bye.



